PAINTINGS                               m
He pointed to a particular passage in it and said: 'I always have some bit in my pic-
tures that gives trouble from the very start They never go well. And this passage, here,
is the one in this picture I shall have the devil of a time with always/ As I remember
it was a piece of trees against the sky, at one edge of the canvas, about 5 or 6 inches
long.
Muriel said to him she noticed that Reynolds never gave the hands of his sitters (or
hardly ever), the individuality they should have. Steer said 'Well, with a fashionable
portrait painter it's merely a matter of giving his sitter the right amount of points*. M.
said 'Points?' * Yes/ Steer insisted, 'points; like a horse, you know."
Oh, I recall one more tiny straw: he was showing me a little nude, and said that it
would not be finished (I thought it was) till nothing in it asserted itself by catching
the eye above its fellows.
As you know he bought odd minor pictures: seeing something in them which was
not apparent to me. If he felt he couldn't have painted them (e.g. minute Dutch
marines with rigging and masts neatly drawn) he was drawn to them.
Some further notes by his Skde pupils will be givenin a later chapter.
Baker, in his 'Studio* article, speaks of the heavily impasted canvases as
the climax of Steer's painting. Rich as they were in succulent pigment
they came about rather by dint of correction than by first intention, and
like all such work, have considerably quieted down.